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St. Walter with the stigmata.
St. Moratius with the three leaves in his right hand
and the Crucifix in his left.

Fra Angelico had one well-known pupil in BEN-
OZZO GOZZOLI (1420-1498) whose Rape of Helen

(No. 591) hangs in this room. This small octagonal
picture needs little explanation as its beauties, though
brilliant, are not profound.

The picture possesses a freshness of colour and liveli-
ness of movement which delight the eye.

In the foreground we see Paris carrying the unpro-
testing lady in his arms whilst a little child runs beside
him. On the right is a pink stone temple in which
a group of people are talking unconcernedly and in
the background a ship is waiting for the eloping pair.

Although Benozzo Gozzoli has inherited something
of his master's sleight-of-hand, the significance of his
painting does not often lie very deep. In this picture
he has given us what seems a pleasant charade and we
cannot imagine that we are looking at the Rape of
the wife of Menelaus, an incident whose tremendous
sequel was the Trojan War.

Benozzo Gozzoli has, however, left one great work
behind him and that is the painted Chapel of the
Riccardi Palace in Florence. This masterpiece absolves
the artist from the charge of having left the world
nothing more than a series of amusing vignettes.ITALIAN   SCHOOLS
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